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Members of the Juilliard String Quartet
with Gloria Chien, piano

THE JACOB AND NAOMI STUCKI MEMORIAL CONCERT

PROGRAM CHANGE
The Juilliard String Quartet program previously announced has been changed due to the death of the 
Quartet’s violist, Roger Tapping. Today’s performance will feature Areta Zhulla, first violin; Ronald Copes, viola 
(regularly the Quartet’s second violinist); and Astrid Schween, cello. The Quartet will honor Roger’s memory 
with a program of string trio and piano quartet repertoire featuring pianist Gloria Chien.

 WOLFGANG AMADEUS MOZART  Quartet No. 2 in E-flat Major for Piano and Strings, K. 493
   I. Allegro
   II Larghetto
   III. Allegretto

 KRZYSZTOF PENDERECKI Trio for Violin, Viola, and Cello
   I. Allegro molto
   II. Vivace

•••  INTERMISSION  •••

 JOHANNES BRAHMS Quartet No. 3 in C minor for Piano and Strings, Op. 60
   I. Allegro non troppo
   II. Scherzo: Allegro
   III. Andante
   IV. Finale: Allegro comodo

TRIBUTE TO ROGER TAPPING
We are heartbroken to have lost our beloved colleague and friend Roger Tapping. One of the most 
passionate and celebrated chamber musicians of his generation, Roger was adored by students, 
colleagues, and audiences around the world. His love for performing and teaching radiated from 
his very being and deeply touched all who knew him. We will continue to be inspired by his 
unstoppable energy and zeal, qualities that he brought to all his musical collaborations. Our daily 
quartet rehearsals were elevated by Roger’s love for playing string quartets together. The pleasure 
he derived from music-making was palpable and inspiring, not just for those of us who were 
his colleagues, but for the generations of young musicians who were fortunate enough to have 
known and worked with him. This concert is dedicated to his memory.

JUILLIARD STRING QUARTET
With unparalleled artistry and enduring vigor, the Juilliard String Quartet continues to inspire audiences around 
the world. See the Juilliard String Quartet’s biography on page 24 of our program book.

GLORIA CHIEN
Taiwanese-born pianist Gloria Chien has one of the most diverse musical lives as a noted performer, concert 
presenter and educator. She participated in Fontana’s October 2021 concert as accompanist to clarinetist 
Anthony McGill. See Gloria’s biography on page 16 of our program book.



WOLFGANG AMADEUS MOZART
(1756–1791)

Quartet No. 2 in E-flat Major for Piano and Strings, K. 493
Composed 1786

Wolfgang Amadeus Mozart turned thirty at the beginning of 1786. He was settled in Vienna, giving private 
concerts and public performances while teaching and composing. The year included the premiere of 
Mozart’s Piano Concerto No. 24 in C minor in April, the debut of his wildly successful opera Le nozze di 
Figaro (The Marriage of Figaro) at the beginning of May, and the completion of his Symphony No. 38 “Prague” 
in December. He completed the Piano Quartet No. 2 in E-Flat Major on June 3, 1786, less than a year after 
composing his first piano quartet.

Piano quartet repertoire increased dramatically in the nineteenth and twentieth centuries, so it can be 
surprising to consider that the ensemble of piano, violin, viola, and cello had little or no published works 
before Mozart’s two pieces. Nevertheless, Mozart’s piano quartets became quite popular—leading one 
journal to complain in 1788 that too many amateurs were attempting to play them in public concerts: “This 
Mozart product can, in truth, hardly be listened to when it falls into the hands of mediocre dilettantes and is 
negligently performed. What a difference when this much-advertised work of art is performed with greatest 
precision by four skilled musicians who have studied it well, in a quiet room where the suspension of every 
note does not escape the listening ear.” Combining aspects of the string quartet and the piano concerto, these 
works reward both the virtuosic performer and the listener.

The Piano Quartet No. 2 is in three movements. The first movement, “Allegro,” opens with a dramatic flourish 
before the piano introduces the jubilant first theme of the exposition. The development section is marked by 
a sudden shift to minor that makes the recapitulation sound even more like a homecoming. A delightful coda 
brings the movement to a close. The quietly beautiful middle movement, “Larghetto,” is led by the piano. The 
precision required to achieve perfect balance in this music is on display here as the piano and the string trio 
trade the delicately ornamented figures back and forth. The final movement, “Allegretto,” features an elegant 
melody transformed in a series of episodes. The overall impression is of a convivial dialogue between the 
piano and the trio of string instruments.

KRZYSZTOF PENDERECKI
(1933–2020)

Trio for Violin, Viola, and Cello
Composed 1990–1991

Krzysztof Penderecki was born in Dębica, Poland, just before the start of World War II. As a child he studied 
first the piano, then the violin. The latter became his primary instrument and with it he earned a place at the 
Academy of Music in Kraków in 1954. Composition soon became his main focus of study. After receiving his 
diploma with high marks in 1958, he was hired to teach composition at the Academy. Penderecki’s career 
as a composer began in earnest in 1959 when the League of Polish Composers held their second Young 
Composers Competition, with all works entered anonymously. Penderecki entered three pieces: Psalms of 
David (for mixed choir, percussion, keyboard, and double basses), Emanations (for two string orchestras), 
and Strophes (for soprano, speaker, and ten instruments). When the judging was complete, these three 
compositions had received the top three prizes. Penderecki’s career grew to include conducting while also 
teaching and composing. He served as rector of the Academy of Music for 12 years, beginning in 1972, and as 
artistic director for the Kraków Philharmonic Orchestra from 1987 to 1990.
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As a member of the musical avant-garde, Penderecki strove to find new sounds in music. His experimentation 
led to the eerie string effects featured in his most famous work, Threnody, which received the UNESCO Prize 
of the International Composers’ Jury in 1961 and was subsequently dedicated to the victims of Hiroshima. 
From that time forward, Penderecki was an internationally influential composer. Many of his pieces received 
their premieres in the United States, including the opera Paradise Lost that was commissioned in honor of 
the U.S. Bicentennial by the Chicago Lyric Opera. His musical language continued to evolve over his lifetime, 
whether writing large orchestral and vocal works or chamber music. In the essay “The Tree Inside” (based on 
an address given in 1993), Penderecki noted, “I was guided by a longing for synthesis, a desire to integrate 
the welter of experience that is the lot of contemporary man. The contemporary artist, despite his longing 
for universality, is fragmented and alienated. For me, the conscious use of tradition became an opportunity 
for overcoming this dissonance between the artist and the audience.” Penderecki passed away on March 29, 
2020, after a long-term illness. To honor the composer’s contributions to music, the President of the Republic 
of Poland signed an act in December of that year renaming the Academy of Music as The Krzysztof Penderecki 
Academy of Music in Kraków.

Penderecki composed his String Trio while also writing his opera Ubu Rex. Gone are the idiosyncratic notation 
and the unusual instrumental effects of his early avant-garde days. In a 1997 interview, he told Ray Robinson 
that “the kind of style in which we composed in the 1950s and 1960s has almost disappeared. First, it’s not 
needed, and, of course, it’s impossible to repeat. We live in another time now.” The Trio is dedicated to 
the Deutsches Streichtrio, who gave the premiere of the second movement in December 1990 and of the 
completed work in November 1991. Penderecki arranged the piece for string orchestra as Sinfonietta No. 1, 
which was performed for the first time by the Sinfonia Varsovia in Warsaw in February 1992. The composer 
spoke of the role of chamber music in his life in “The Tree Inside”: “Today, after passing through a lesson in late 
romanticism and utilizing the possibilities of post-modernistic thinking, I see my artistic ideal in claritas. I am 
returning to chamber music, for I realize that more can be said in a hushed voice condensed in the sound of 
three or four instruments.”

The first movement of the Trio is made up of five sections. “Allegro molto” opens the piece with angular 
repetitions of a dissonant chord played as quadruple stops by all three instruments. The chord repetitions 
function as a percussive introduction to solo passages by first the viola, then the cello, and finally the violin. 
These solo passages introduce the thematic materials heard in the rest of the piece. The “Vivo” section that 
follows the violin solo features a compact chromatic motive that sounds like a question as it rises and an 
answer as it falls. This section ends with pizzicato notes in the viola and cello. A bowed duet passage for viola 
and cello sets up the more introspective feel of the “Adagio” section. The inquisitive chromatic motive returns 
in a second “Vivo” section. An extended viola solo signals the final “Adagio” section. The movement ends with 
the cello on a sustained high note as the viola and violin trade motives. The second movement, “Vivace,” 
begins without a pause and is also in five sections. The viola introduces a contrapuntal theme built around 
a minor third that’s answered by the violin. Motives and gestures from the first movement develop in both 
familiar and surprising ways as the music hurtles toward its final satisfactory resolution.

JOHANNES BRAHMS
(1833–1897)

Quartet No. 3 in C minor for Piano and Strings, Op. 60
Composed 1875

Johannes Brahms began his career as a professional musician while still a teenager. In 1853 Brahms met 
violinist Joseph Joachim, who introduced him to Robert and Clara Schumann and encouraged him to play 
some of his original music for the couple. Robert Schumann lauded Brahms as a “young eagle” and marveled 
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that “every work [was] so different from the others that it seemed to stream from its own individual source.” As 
a respected and powerful critic, Schumann’s praise and letters of recommendation for the young composer 
were a powerful boost to his career. Brahms was eventually seen as both the successor to Beethoven and the 
savior of music because he chose to write non-programmatic pieces for orchestra and chamber ensembles. 

It’s interesting to note that Brahms’s first documented performance, in 1843, included a Mozart piano quartet 
in which Brahms served as pianist. Brahms began work on the music that would become his Piano Quartet  
No. 3 in 1855 but waited 20 years to complete the piece. In the meantime he had written two other piano 
quartets, a piano quintet, and two string quartets along with many other pieces, including the German 
Requiem completed in 1868. He was also close to finishing his Symphony No. 1. Because Brahms included 
references to Johann Wolfgang von Goethe’s 1774 novel The Sorrows of Young Werther in a letter to 
his publisher about the piece, some have called the Piano Quartet No. 3 the “Werther” quartet. However, 
the drama within the piece comes not from an external source, but from the harmonic and thematic 
transformations contained in the music itself.

The Piano Quartet No. 3 is in four movements. “Allegro non troppo” is in sonata form and opens with a falling 
half-step motive. Like Penderecki, Brahms excels in spinning a lengthy melodic line from a compact motive. 
The triumphant development section moves through a succession of keys before the recapitulation begins in 
the unexpected key of E minor. The coda of the movement returns to the original key of C minor. The piano 
leads the lively “Scherzo” that reinforces the home key of C minor before ending in C major. A lyrical cello 
solo accompanied by the piano begins the “Andante.” Listen for the rhythmic ambiguity that destabilizes the 
beat. The resolute “Finale - Allegro Comodo” begins as a duet between the piano and violin. The development 
section of this sonata-form movement includes some particularly striking descending chromatic scale 
passages in the piano. They return as a quiet accompaniment to the final measures of the coda. All four 
instruments are equal partners in presenting this sublime example of Brahms’s chamber music.
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